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Uruguayan musical institutions 


The National Conservatory of Uruguay is only a year old, yet already it has the leading position 
in the world of professional music training in its country. Directed by the composer Carlos Estrada, 
the staff includes Guido Santérsola (composition) Kolischer (piano) Baranda Reyes (piano and compo- 
sition) and Héctor Tosar. Before this, students might attend the Kolischer School, or the Escuela 
de Masica (private), directed by Tosar, or study with Santérsola or Baranda Reyes. But now practi- 
cally all the leading teachers are teaching at least part of their time at the National Conservatory. 


Entrance to the National Conservatory is by competitive examinations, and as the numbers of 
students are limited, this may be quite tough. For example, this year there was only one place avail- 
able for piano, and many applicants. Once accepted, the student's tuition is paid by the government. 


The Escuela Municipal de Misica was another center of music teaching in the 1930s and 1940s, 
perhaps not as strong in every department as the National Conservatory now is, but with its director 
Vicente Ascone a number of good musicians and composers were trained. Today this school, to- 
gether with theBanda Municipal, are supported by the municipality of Montevideo. 


Mexican concert music on records 


A series of high-fidelity records labelled Musart Concertistas is being issued in Mexico City, 
under the artistic directorship of Otto Mayer-Serra. A catalog of September 1958 lists fifteen discs, 
and the address of the distributor: Pan Americana de Discos, S.A., Avenida Cuitlahuac 2327, Atzca- 
potzalco 16, D.F., México. The following include Mexican music; 


Valses Mexicanos de 1900 (MCD-3001) Miguel Garcia Mora, pianist. Waltzes by Castro, Villanue- 
va, Rosas - Rolon (also Capitol P-18037) 

Recital Carlos Puig (MC- 3002). Carlos Puig, tenor, and Gilberto Gamo, accompanist. Songs by 
Ponce, Galindo, Revueltas, Mabarak, Hernandez- Moncada. 











Coro de Madrigalistas (M C- 3003). The Madrigal Choir, directed by Luis Sandi. Works by Maba- 
rak, Ponce, Haro Tamariz, and popular songs arranged by Sandi. (Urania 7169) 


Canciones Mexicanas (MCD-3004). Irma Gonzalez, soprano and Miguel Garcia Mora, accompanist, 
songs by Manuel M. Ponce. 


Danzas Mexicanas (MCD-3005). Miguel Garcia Mora, pianist. Dances composed by Jorda, Villa- 
nueva, Castro, Carrasco, Ponce, Galindo, Rolon. 


Obras para guitarra (MCD-3006). Gustavo Lopez, guitarist. Compositions for guitar by Manuel 
M. Ponce. 


Orquesta Sinfénica Nacional (MCD-3007). The National Symphony Orchestra of Mexico, conducted 
by Luis Herrera de la Fuente. Sones Mariachi, by Galindo; Huapango, by Moncayo; Homenaje a 
Garcia Lorca, by Revueltas; Tribu, by Ayala. (also Capitol T-10083) 


Henryk Szeryng, Recital (MCD-3010). Henryk Szeryng, violinist, and Tasso Yanopoulo, accom- 
panist, Works by Ponce, Sabre Marroquin; Halffter, Serratos, Rokon, and Albéniz, Sarasate, De 
Falla. 


Recital Mexicano (MCD-3012). Miguel Garcia Mora, pianist. Works by Perches, Castro, Ponce, 
Castillo, Avila, Serratos, Carrasco, Revueltas, Galindo, Chavez. 


Recuerdos de México (MCD-3013). Gustavo Lépez, guitarist. Folk melodies. 


(MCD- 3015) National Symphony Orchestra of Mexico, conducted by José Limantour. Janitzio, by 
Revueltas; Tres Cartas de México, by Bernal; Ferial, by Ponce. 


Program notes 


As many of the readers of the Inter-American Music Bulletin are actively engaged in performing 
and programming music of this continent, as well as lecturing and writing in the subject, it has 
been felt that the following translations of program notes by Francisco Agea might be interesting and 
useful. These notes were printed in programs of the Mexican National Sympony Orchestra of August 
| and 3,and August 8 and 10, 1958. 


Sinfonia India by Carlos Chdévez (1899- ) 


The Sinfonia India was composed during a trip to the United States, and received its first per- 
formance on a radio program of the Columbia Broadcasting Company,on January 23, 1936, conducted 
by the composer. The first performance in Mexico took place on July 3lst of the same year. Since 
then the work has become part of the permanent repertoire of several orchestras, including the 
Boston Symphony and the New York Philharmonic, and has been performed frequently in México and 
abroad. 


Chavez used three native melodies as thematic material for this work: one from the SeriIndians 
of Sonora, another from the Huicholes of Nayarit and a third’ from the Yaquis of Sonora. As all 
these are from the northern Pacific coast, they have a certain relation to each other. The composer 
has explained his approach to writing this symphony in the following words: 
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"The indigenous music of Mexico is a reality of present day life, and furthermore, a reality 
as music. li is not, as one might think, a nice motif simply to satisfy the idle curiosity of intel- 
lectuals or to provide data and field reports of greater or lesser value to ethnography. In our day 
the indigenous art of Mexico is the only living(viviente) manifestation of the race which comprises 
approximately three-fourths of the country's population. The essential features of this music have 
managed to resist four centuries of contact with European musical expression. In other works, al- 
though it is perfectly true that contact with European art has produced a mestizo art in Mexico 
which is in constant evolution, this has not impeded the survival of pure indigenous art. And this 
is an indication of its strength. In musical terms, the great expressive voice of the native art is 
rooted in its rhythmic variety, in the freedom of its scales, in the wealth of sound color of the 
instrumental element, in the simplicity and purity of the melodies, and in its moral context. Today 
the moral conditions of this art constitute another reason for its strengh. It is optimistic. If it 
sometimes suffers from the tyranny of magic formulas, this does not relegate it to a mystical, 
plaintive position from which it begs and implores in self-humiliation. On the contrary, it is the 
position of a man who influences and commands with decision the superior and invisible forces... 
In this music of our immediate American ancestors one can never find a morbid or denigrating 
expression, nor a single negative attitude toward men or to all of nature. It is the powerful music 
of a man who always fights and acts to dominate his surroundings. "' 


Sensemay4a, by Silvestre Revueltas (1899-1940 ) 


Inspired by a poem by Nicolas Guillén, Revueltas wrote two versions of this work. The first, 
composed in May of 1937, is scored for voice and chamber orchestra. The second, finished in 
March 1938 is scored for full orchestra, in which the sonorities o. the woodwinds predominate, and 
including a great variety of percussion instruments in addition to the usual instrumentation. The 
composer based his work on the plot of a Ballet based on the Afro-Cuban rite of Sensemaya: 


In a village of the Antilles the men are lamenting the drought which has left the lands without 
fruit and slaughtered their animals. A woman brings the news that Lucero has disappeared, and they 
all go out to look for him. The sorcerer casts his wicked spells. An evil serpent inci’»s the men 
to kill it. The men return with their machetes and the serpent comes out from among the rocks, 
none other than Lucero, enchanted by the spiteful sorcerer. When they see the serpent, the men 
surround it for the kill, but are stopped by Facundo, who suspects the enchantment. The sorcerer 
fights against him, vanquishes him and kills the serpent, upon which everyone whirls about in a 
triumphant dance. ,As they rise victoriously the inanimate body of Lucero is discovered. The sor- 
cerer falls victim of his own witchcraft and the evil spell ends with his death. The rain begins 
to fall... 


Thus the work is a true symphonic poem in which Revueltas achieved the most complete and 
coherent development of any of his compositions. From an onomatopoic motif taken from the lan- 
guage of the Negroes, various rhythmic elements emerge, which generate the main themes of the 
work, whose unity is established by the contrapuntal combination of these themes. 


Symphony No. 1, in D Major, by Julién Carrillo (1875- ) 


Maestro Julian Carrillo composed his first symphony in Leipzig in 1901, during a European trip 
granted him by the Mexican government beginning in 1899. The symphony received its first perfor- 
mance by the Royal Conservatory Orchestra of Leipzig on March 21,1902, conducted by the com- 








THOMSON, Virgil- Five Songs of William Blake, August 15, Symphony Orchestra of Chile, Van 
Otterloo, Conductor, Robert McFerrin, soloist. Santiago, Chile. 


WOOLLEN, Russell - Sonata for piano, fou. hands, June 17, Cali, Colombia, Gloria Paz and Cecilia 
Caicedo, Julio Valencia Hall. 


Latin American Serious Music on Records (new listings ) 


AYALA,Daniel (Mexico) 
Tribu (1935). Mexican National Symphony, Luis Herrera de la Fuente, conductor. (with Blas 
Galindo - Sones Mariachis; José Pablo Moncayo - Huapango; Silvestre Revueltas - Homenaje 
a Garcia Lorca) (CAPITOL) 


CAAMANO, Roberto (Argentina) 
Magnificat, Op. 20. Choir of Southern Baptist Theological Seminary. (With Ernst Krenek - 
Eleven Transparencies) (LOUISVILLE) 


CAMPOS, Juan Morel, See MOREL-CAMPOS, Juan 


CAMPOS-PARSI, Hector (Puerto Rico) 
Divertimento del Sur, for Orchestra; Sonata in G for Piano. Casals Festival Orchestra, 
Katims, conductor; and Jesas Maria Sanrom4, pianist. (COOK) 


CATURLA See GARCIA-CATURLA, Alejandro 


CHAVEZ Carlos (Mexico) 
"El Sol", Corrido Mexicana, for chorus and orchestra (1934); Obertura Republicana (1934); 
Sinfonia India (1935-36). Mexican Symphony, Carlos Chavez, conductor. (With José Pablo 
Moncayo - Huapango) (DECCA) 


Sinfonia No. 5, for Strings (1953); Toccata for /six/ Percussion Instruments (1942). MGM 
String Orchestra & MGM Percussion Ensemble. Izler Solomon, conductor. (M-G-M) 


Sinfonia No. 5, for Strings (1953). MGM String Orchestra, Izler Solomon, conductor. (With 
Paul Ben-Haim - Concerto for Strings, Op. 40 (1949) (M-G-M) 


Sonatina for Violin and Piano (1924). Anahid and Maro Ajemian. (With Carlos Surinach - 
Doppio Concertino; Silvestre Revueltas - Three Pieces for Violin and Piano (1932) (M-G-M) 


Toccata for Percussion (1942). Boston Percussion Group. (With Harold Farberman - Evolu- 
tion) (BOSTON) 


Toccata for Percussion (1942). Gotham Percussion Group. (With Enrique Granados - Spanish 
Dances; Ottorino Respighi - Brazilian Impressions) (URANIA) 


Toccata for Percussion (1942). Concert Arts Orchestra, Slatkin, conductor. (With Béla 
Bartok - Music for Strings, Percussion, Celesta; Darius Milhaud - Concerto for Percussion 
and Small Orchestra) (CAPITOL) 


Toccata for Percussion (1942). MGM Percussion Ensemble, Izler Solomon, conductor. (With 
Silvestre Revueltas - Ocho por Radio (1933); Carlos Surinach - Ritmo Jondo; Heitor Villa- 
Lobos - Ch6ros No. 7 (1924) (M-G-M) 


Tree of Sorrow. Hamline University a cappella Choir, Holiday, conductor. (With Russell 
Harris - Tarye no Longer; Ernst Krenek - The Seasons) (NEW RECORDS) 











poser, and has since been performed in other cities in Germany as well as in New York, Mexico, 
Cuba, Guatemala, El Salvador, Brazil, Peru, Uruguay and Argentina. 


The Symphony in D Major is a work of classical form, in four movements: Allegro, with a slow 
introduction; Andante sostenuto; Scherzo; Finale, Allegro con fuoco. It was composed in the first of 
the creative periods into which Carrillo's music can be divided. The musicologist Nicolas Sloninsky 
distinguishes three phases or separate stages in Carrillo's composition. He considers the first to be 
in academic style, the second of romantic and nationalistic inspiration and the third of outright revo- 
lutionary character. To the first stage belong the works composed in Europe, including two sym- 
phonies in D Major and C Major, two masses, the opera "Matilde", four violin sonatas, one sonata 
for violoncello and piano, two orchestral suites, a piano quintet, a string quartet and a sextet for 
string. The second stage includes the operas on Mexican themes, a fantasy for piano and orchestra, 
the overture ''The Eighth of September", and the symphonic poem "Xochimilco." The third phase is 
superimposed to a certain extent upon the other two, and is characterized by (the composer's) ex- 
periments with new possibilities in music, particularly with his famous theory of the thirteenth tone, 
which explores the division of the scale into fractions smaller than the half-tone. However this revo- 
lutionary spirit of Carrillo manifested itself from the beginning of his career, for one can find, 
even in a traditional work like the first Symphony,, certain elements which depart from established 
patterns, especially with regard to the exploration of*new tonal relationships. 


Works by United States Composers played in Latin America 


BARBER, Samuel - Adagio for Strings, January 19, Cuba Havana Philharmonic Orchestra, Henry 
Sopkin, Conductor. Overture to ''The School for Scandal", Colombia, June 24, Orquesta Sinfénica 
de Colombia, Olav Roots, Conductor. Meditation and Dance of Vengeance from "Medea", June l, 
Uruguay, New York Philharmonic, Mitropoulos, Conductor; June 15, Mexico, New York Philharmonic, 
Mitropoulos, Conductor; Mélodies Passagéres and Hermit's Songs. Sept. 12 and 16, Teatro Colon, 
Buenos Aires, Raquel Zipris, soprano, Carlos Tuxan- Bang, piano. 


CARTER, Elliott - Sonata for Cello and Piano (1948). Sept. 19 and 23, Teatro Cémico, Buenos Aires. 
José Puglisi, violoncello, Haydée Giordano, piano. 


COPLAND, Aaron-Salén Mexico, February 23, Peru, National Symphony Orchestra, Hans Prager, 
Conductor, Lima, Peru. Symphony No. 3, April 29, Panama, New York Philharmonic, Bernstein, 
Conductor, Teatro Rio de Panama; May 9, Ecuador, New York Philharmonic, Bernstein, Conductor, 
Quito; May ll, Ecuador, New York Philharmonic, Bernstein, Conductor, Guayaquil; May 23, Chile, 
Symphony Orchestra of Chile, Bernstein, Conductor, Santiago de Chile; May 26, Uruguay, New York 
Philharmonic, Bernstein, Conductor, S.O.D.R.E. Auditorium, Montevideo; Las Agachadas; Stomp 
Your Foot, June 20, Mexico City. Chamber Singers of the University of South California; Music for 
the theater (1925), Sept. 5 and 9, Teatro Cémico, Buenos Aires, Orch. of the Asoc. de Conciertos 
de Camara, Antonio Tauriello, cond. 


DELLO JOIO, Norman - "The Creed of Pierre Cauchon" from the opera The Triumph of Joan. August, 
Teatro Astor, Santiago de Chile. Robert McFerrin, baritone. 


ELWELL, Herbert - Variations for Violin and Piano. September 25, Mexico City. David Arben, vio- 
linist, Juan D. Tercero, piano. 


FINNEY, Ross Lee - Two 17th Century Lyrics. September 17, Mexico City. Margarita Gonzalez, 


mezzo - soprano. 


GERSHWIN, George - An American in Paris - April 6, Orquestra Sinfénica Brasileira, Lamberto Baldi, 
Conductor, Rio de Janeiro; May 7, Colombia, New York Philharmonic, Bernstein, Conductor, Tea- 
tro Junin, Medellin; May 27, Uruguay, New York Philharmonic, Bernstein, Conductor, S.O.D.R.E. 
Auditorium, Montevideo; June 14, Mexico, New York Philharmonic, Bernstein, Conductor, Palacio 
de Bellas Artes, Mexico City. Concerto in F, for Piano, June 8, Symphony Orchestra of the 








National University of Mexico, Edmond Appia, Conductor, Holda Zepeda Novelo, pianist, Palacio de 
Bellas Artes, Mexico City; August 30, Uruguay, S.O.D.R.E. Symphony Orchestra, Emilio Martini, 
Conductor, Nybia Marifio, pianist, Montevideo. 


GOLDMAN, Richard Franko- Two Monochromes, for solo flute. April 27, Bart6dk Society, Sado Paulo, 
Brazil. Esteban Eitler. 


GRIFFES, Charles - Two Sketches Based on Indian Themes, May 14, Quartet of the Peruvian-U.S. 


Institute, Lima, Peru. 


HANSON, Howard-Symphony No. 2, January 19, Cuba, Havana Philharmonic Orchestra, Henry 
Sopkin, Conductor. 


HARRIS, Roy-Symphony No. 3, May 7, Colombia, New York Philharmonic, Bernstein, Conductor, 
Teatro Junin, Medellin; May 8, ditto, Teatro Municipal, Cali, Colombia; June 14, ditto, Palacio de 
Bellas Artes, Mexico City. Symphony in One Movement, May 27, Uruguay, S.O.D:R.E. Auditorium, 
Montevideo, New York Philharmonic, Bernstein, Conductor; Sonata. op. | (1928) for piano, Sept. 26, 
Teatro Cémico, Buenos Aires, Héctor Tosar, pianist. 


KIRK, Theron- It was a Lover and His Lass, June 20, Mexico City, Chamber Singers of the Uni- 
versity of Southern California 


KOHS, Ellis - Passacaglia (1946). August 5, Mexico City. Reah Sadowsky, pianist. Instituto Mexicano- 


Norteamericano. 


LEES, Benjamin - String Quartet No. l, March 3l, Quartet of the Radio of the Ministry of Education, 
Rio de Janeiro, Brazil-United States Institute. String Quartet No. 2, June |2, Stanley Quartet, 
S.O.D.R.E. Auditorium, Montevideo, Uruguay. 


MacDOWELL, Edward - Second Suite, April 26, Orquestra Sinfonica Brasileira, Raphael Baptista, 
Conductor. 


MASON, Daniel Gregory - Quartet on Negro Themes, May 14, Quartet of the Peruvian-U.S. Institute, 


Lima, Peru. 


McBRIDE, Robert- Jam Session for Wind Quintet. July, Sal6n Helen Wessel, Chilean-North Amer. 
Cultural Institute, Santiago. Quintero de Vientos "Chile". 


MENNIN, Peter -Symphony No. 6, May 9, Symphony Orchestra of Chile, Robert Whitney, Conductor, 
Santiago Chile. 


MENOTTI, Gian Carlo- Piano Concerto, Uruguay, June 2l, S.O.D.R.E. Symphony Orchestra, 
Leopold Ludwig, Conductor, Fanny Ingold, pianist, Montevideo, Uruguay. 


NORDENSTROM, Gladys - Rondo for flute and Piano. June 29, Bartok Society, Sdo Paulo, Brazil. 
Esteban Ejitler, flutist, Lavinia Viotti, piano. 


PERLE, George - Prelude for Piano, Op. 20a. June 29. Bartok Society, Sdo Paulo, Brazil. Lavinia 
Viotti, piano. 


PORTER, Quincy - Music for Strings, August ll, Montevideo Chamber Orchestra, Teatro Odeé6n. 
STEVENS, Halsey - Sinfonia Breve, May 30, Symphony Orchestra of Chile, Robert Whitney, Con- 
ductor, Santiago, Chile; Go Lovely Rose, June 20, Mexico City, Chamber Singers of the University 
of Southern California, Charles Hirt, Conductor; Sonatina 1948 for the flute and piano, May 25. 


Bartok Society, Sado Paulo, Brazil, Esteban Eitler, flute, and Lavinia Viotti, piano. 


STRASSBURG, Robert- Trio on American Folk Themes, July and September, Guillen Trio broad- 
cast over National Radio of Colombia. 
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Symphony No. 5, for strings. MGM String Orchestra, Izler Solomon, conductor (with Cha- 
vez' Toccata for Percussion. MGM Percussion Ensemble, Izler Solomon, conductor. (MGM) 


GALINDO Blas (Mexico) 
Sones Mariachis. Mexican National Symphony, Luis Herrera de la Fuente, conductor. (With 
Daniel Ayala - Tribu; José Pablo Moncayo - Huapango; Silvestre Revueltas - Homenaje a 
Garcia Lorca) (CAPITOL) 


GARCIA-CATURLA, Alejandro (Cuba) 
Cuban Suite No. |, for Eight Wind Instruments and Piano (1931). Henriette Roget, pianist, 
with members of the Orchestre National de la Radiodiffusion Francaise, Tzipine, conductor. 
(With Quincy Porter - String Quartet No. 6; Amadeo Roldan - Ritmica No. 1) (ANGEL) 


GINASTERA, Alberto (Argentina) 
Lamentations of Jeremiah. San José State College a cappella Choir. (with choral works by 
J. Berger, Vaughan Williams, Willan, Lotti, Thompson) (MUSIC LIBRARY) 


Panambi (Ballet Suite). London Symphony Orchestra, Goossens, conductor. (with John Antill- 
Corroboree (ballet suite) ) (EVEREST) 


Toccata, Villancico y Fuga for Organ. Ellsasser, organist (album - Modern Composers, 
vol. 2) (M-G-M) 


Estancia (Ballet Suite). London Symphony Orchestra, Goossens, conductor. (with George 
Antheil - Symphony No. 4) (EVEREST) 


GNATTALI, Radamés (Brazil) 
Concertino for Guitar and Piano; Saudade. Almeida, guitarist (with VILLA-I.OBOS - Gavotta) 
(CAPITOL) 


LETELIER, Alfonso (Chile) 
Aculeo, Suite for Orchestra (1957). Louisville Orchestra, Robert Whitney, conducto: (with 
Aaron Copland - Variations for Orchestra) (LOUISVILLE) 


MONCAYO, Pablo (Mexico) 
Cumbres (1954). Louisville Orchestra, Robert Whitney, conductor. (with Dallapiccola - 
Variazioni per Orchestra (1954); Ulysses Kay - Serenade for Orchestra; Darius Milhaud- 
Ouverture Méditerranéene) (LOUISVILLE) 


MOREL CAMPOS, Juan (Puerto Rico) 
(1857-1896) - Danzas de Puerto Rico. Orchestra, Campos, cond. (SPANISH) 


ORREGO-SALAS, Juan (Chile) 
Serenata Concertante, Op. 40 (1955). Louisville Orchestra, Robert Whitney, conductor. 
(With Robert Muczynski - Concerto No. | for Piano and Orchestra; Harold Shapero - Credo 
for Orchestra (1955) ) (LOUISVILLE) 








Published by the Pan American Union 


Composers of the Americas. Biographical Data and Catalogs of Their Works. $1.00 each. 





Vol. 1, 


Ardévol, José (1911- ), Cuba, to 1952 
Bracesco, Renzo (1888- ), Peru, to 1953 
Castillo, Ricardo (1894- ), Guatemala, to 1952 
Copland, Aaron (1900- ), United States, to 1954 
Ginastera, Alberto (1916- ), Argentina, to 1950 
Guastavino, Carlos (1914- ), Argentina, to 1953 
Orrego Salas, Juan (1919- }, Chile, to 1954 


1955 


Ponce, Manuel M. (1886-1948), Mexico 

Revueltas, Silvestre (1899-1940), Mexico 

Roldan, Amadeo (1900-1939), Cuba 

Santa Cruz, Domingo (1899- ), Chile, to 1952/7 

Soro, Enrique (1884- ), Chile, no dates of 
compositions 

Ugarte, Floro M. (1884- ), Argentina, to 195 


Urribe Holguin, Guillermo (1880- ), Colombia, 
no dates of compositions 


1956 


Vel. 2, 


Allende, Pedro Humberto (1885- ), Chile, 

to 1954 
Cosme, Luiz (1908- ), Brazil, to 1950 
Cowell, Henry (1897- ), United States, to 1955 


Seeger, Ruth Crawford (1901-1953), United States 


Delgadillo, Luis A. (1887- ), Nicaragua, 

to 1955 
Fabini, Eduardo (1882-1950), Uruguay 
Ficher, Jacobo (1896- ), Argentina, to 1956 
Fonseca, Julio (1885-1950), Costa Rica 


Garcia, Juan Francisco (1892- ), Dominican 
Republic, to 1954 
Halffter, Rodolfo (1900- ), Mexico, to 1954 
Ives, Charles (1874-1954), United States 
Letelier, Alfonso (1912- ), Chile, to 1956 
Paz, Juan Carlos (1901- ), Argentina, to 1956 
Sas, Andrés (1900- ), Peru, to 1952 
Siccardi, Honorio (1897- ), Argentina, to 195 
Williams, Alberto (1862-1952), Argentina 


Vol. 3, 1957 


Chavez, Carlos (1899- ), Mexico, to 1956 
Garcia Caturlo, Alejandro (1906-1940), Cuba 


Thomson, Virgil (1896- ), United States, to 19 
Villa-Lobos, Heitor (1887- ), Brazil, to 1957 
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